
Linea Cremonese - Primer & Sealer
(Imprimatura Dorata Primer 4 & Sealer 2)

Product Information

The products from our Linea Cremonese series form an integral line of Primer, Sealer, Ground and varnishes.

When used together within the context of the Byzantine finishing system, Linea Cremonese will allow you to approach Cremonese excellence in varnishing and will make oil varnishing as easy as can be. 

All Linea Cremonese formulations are based on scientific analysis and historical practises.

(((((((((
Linea Cremonese Primer is the easiest of our primers to apply evenly. 

Visually it offers superior evenness on pine, increased accentuation of cellular structures on maple (e.g. darker modulary rays) and increased dichroic effect on both. 

Its final colour development is similar to that of primer 2 but of a purer golden tone. 

The visual quality is the most obvious - and often only - aspect of classical primers that luthiers want to copy. However; classical primers were not only - and probably not even primarily - used to colour the wood. 

The materials used for these primers were made with the aid of organic processes. By their very nature these processes strive to achieve a balance and therefore usually yield balanced mixtures of a large variety of more complex compounds which exert a certain degree of “control” on each others reactivity. Such mixtures are not the most effective for any single purpose reaction and will usually cause several “side effect” reactions to take place. 

In our opinion the colouring of the wood caused by classical primers was only such a (in this case welcome) side effect to their main purpose.

True to original primer purposes, Linea Cremonese Primer will improve the structural stability of the treated wood. 

This will increasingly benefit the instruments general condition and acoustical qualities. Linea Cremonese Primer allows the wood fibres to settle into a tension free state while it gradually hardens them through a partial ossification process. Just like the variation seen on classical instruments, the colouring effect of our primers will vary somewhat with each individual piece of wood. However, all varnishes will show an increase in pseudo dichroic effect when applied on wood treated with Imprimatura Dorata primers. 

Linea Cremonese Primer and Sealer can be used in combination with our other products. 

Linea Cremonese Sealer increases the gold effect of the primer and the translucency of the wood.

Linea Cremonese Primer (4)
                   Linea Cremonese Sealer (2)
Clear liquid primer
                 Amber coloured liquid-resin sealer

Colour                                    : golden brownish
                 Colour
    : pale gold

pH               : initially alkaline, around neutral after curing                pH               : not applicable

Packaging                 : 100 & 250 ml plastic bottle
                 Packaging     : 100 & 250 ml plastic bottle

Ready to use : do not dilute                                            Ready to use   : solvent Oil of Turpentine


Linea Cremonese primer and sealer system colours all white woods golden, shows up pine winter growth orange - red brown and darkens the modulary ray speckles in maple

Allows the wood fibre to relax in a tension free mode


Hardens the wood, protects the wood fibres against dirt


Primed surfaces (not sealed) can be glued with ordinary hide glues


Can be used underneath both oil and spirit varnish systems


 Minimum storage time 12 months at 5 - 15 C, keep away from direct light sources


 Does not cause health or environment hazards when used according to standard hygienic and industrial safety procedures (see below)

(     Does not contain any heavy metals above the levels that occur in most natural organic matter

KEEP OUT OF REACH OF CHILDREN   -   ! USE ANY VARNISH MATERIAL ONLY IN A WELL VENTILATED ENVIRONMENT

! DO NOT INGEST ANY VARNISH   -  ! IN CASE OF SKIN CONTACT WASH WITH PLENTY OF WATER AND SOAP 

! AVOID SKIN CONTACT WITH  WET, UNCURED PRIMER - !  WEAR SAFETY GLASSES AND RUBBER GLOVES

Disclaimer : Our products are made with the outmost care. However; once they have left our premises we no longer control their correct use and 

                    safe handling. Magister V.P.  therefore can not accept any liability connected to the use or handling of their products.
Linea Cremonese Primer & Sealer

Application Instructions 
1. Finish the instrument with scrapers and burnish it with the stems of the wetland plant “horsetail” 
This is sometimes also called “shaving grass” (DE Schachtelhalm) Immerse the dried stems in water for a few seconds and squeeze the water out, now they can be used without breaking up.
       2.
Pour approx. 30 ml. of PRIMER (for one violin) into a clean, well closable glass jar. 

Never work from the original container!  Store left-over separate to avoid contamination.   
       3.  Apply 1 - 2 coats of PRIMER to soft woods, and 2 - 3 coats to hard woods, preferably with a flat, soft bristle

           brush (avoid skin contact)         Leave 15 minutes drying time in between coats.       
       4.  After the last coat hang the instrument in the sun for two days (or a drying cabinet for about 10 hours).  

           If your result is not strong enough you can apply more primer and repeat the sunning procedure.

The wood may now appear slightly darker in colour than the final result underneath the varnish will be.            Brushes can be cleaned with an alcohol and water mixture (1 : 1)
       5.  Apply 1 or 2 coats of SEALER (usually 2 on softwoods)             Leave 2 hours drying time between coats

       6.  After the last coat of SEALER expose the instrument to the direct warmth (and light) of the summer sun for 2 days 

           Alternatively 8 - 16 hrs. in a drying cabinet. 
Use standard U.V.A. suntan tube lights (e.g. Philips  “Cleo performance Advantage“) approx. 250 Watt/m(  

Divide the cabinet time into several 4 hour sessions. And give your instrument 1 session every 8 - 12 hours.  

The instrument is now ready to be varnished with an oil or spirit varnish.

Linea Cremonese Primer has improved affinity with its sealer and benefits more from it visually.

 Ad 1.
This procedure is important for the reflective quality of the wood and evenness of the primer application. The minute scratch marks left by of horsetail can be seen on classical instruments with the aid of a stereomicroscope. Horsetail contains silica. As you progress with the burnishing this gets pushed into the surface of the wood. You will notice that the wood quickly acquires a silvery shine and becomes more “mirror“ like. The smoothness of surfaces treated this way is of an entirely different character to that left by even the finest grade of sandpaper!            Burnishing does not need to take more than 15 minutes for a violin.

       Take special care when finishing open grained woods. Linea Cremonese Primer will lightly raise the grain.

       If this is undesirable, wet and scrape down the wood several times before you start the burnishing. 

Ad 3.
Apply the coats quickly, moistening the whole surface evenly. You can go over the same spot several times if you don’t refill the sponge or brush in between time. 

        2 coats are advisable for evenness. In most cases 3 - 4 coats will produce more pronounced results. 

       Give maple one extra coat because it takes on less primer per coat than pine.

Ad 4.
Missed spots can be retouched during drying

Ad 5.  It is not necessary and even strongly advised against trying to achieve a shiny, varnished looking surface with the sealer. Many classical instruments testify to the fact that their coloured varnishes were still able to enter the pores of the wood even after a ground was applied between the sealer and coloured varnish. After sealing, the wood should still look like wood! You can dilute the sealer with white spirit, petroleum (sometimes also called paraffin- kerosene lamp oil) or turpentine.

Ad 6.
When the curing is finished (5 - 7 days) the surface can be smoothened again with shaving grass or pumice and drying oil (clean off the oil afterwards)

      Important : Do not apply PRIMER or SEALER in humid conditions.

      To make sure you are satisfied with the final results; always make a test piece on the same material that you are going to varnish. Some woods (especially coniferous) may give a less even result when harvested in summer or containing excessive amounts of (iron) stain. 

       MAGISTER cannot warrant against this. also see additional information below.
      The wood's natural oxidation products can also react with lmprimatura Dorata. Because oxidation is much stronger in end grain areas it is not advisable to use excessively old wood, or to suntan before priming.

       Any unevenness will be much less obvious underneath the varnish. In most cases they will disappear in time. 

Linea Cremonese Primer & Sealer

Additional Information
Although it is unlikely that Linea Cremonese Primer will cause unevenness, please take note of the following.

The quality of European timber used for construction and fine woodwork was of great importance until the start of massive imports of colonial hardwoods. Possibly as a direct result from this increased import, there seems to have been a change in the standard harvesting method for European timber. By the middle of the 18th century some advocated a return to the “old" method of debarking (ring barking) a tree one winter and only cutting it down the next. 

A ring barked tree will use up all remaining saps while producing foliage and dry itself out before it is cut down. 

   A Dutch study by C.J.Krayenhoff publicized in 1760 already proves the resulting timber to be more woodworm, fungus and dry-crack resistant, in addition to being stronger and ready for use within one or two years after harvesting. 

This may well have had a positive effect on the acoustical qualities of the wood. It would certainly explain why classical makers rarely seem to have run into a problem that we may experience with Linea Cremonese Primer. 

   The left over saps from some pine can react strongly to Linea Cremonese Primer, which is why we advise you to test the primer on a cut off from the wood used. For hard woods this is not necessary because their saps are of a different nature. If the summer growth of pine colours orange-red, the wood was most likely not harvested when the sap was low. In most cases you can remedy this by making the following change in your application procedure.

2a. Wet the pine with water before priming (this will have a larger influence on the surface texture of the belly)

Next proceed with point 3.
   The visual effect of Linea Cremonese Primer depends on the individual piece of wood, but can be manipulated by the number of coats applied and smoothing / filling operations done before, during or after priming and sealing.

In our opinion the next step in classical varnishing was to provide an even surface with an oil-varnish based ground. This ground was based on a clear varnish of very similar composition to that used for the coloured varnishing.

The composition and thickness of the ground and/or varnish will also influence the appearance of the primer. 

The various oil varnishes used for this purpose were available at most apothecary shops throughout the middle ages and well into the classical period of violinmaking They were generically known as "Vernice Liquida”. 

Vernice Liquida was made in many different varieties. Some of these were almost regarded as a basic ingredient for all kinds of formulations themselves. When the right filler material is added to the right type of Vernice Liquida (finely ground pumice powder seems to have been the preferred material) it will serve as a transparent gesso which can be used to even out all irregularities in the woodwork. On drying, this gesso will form a very stable and wear resistant ground. The pumice powder has the added advantage of enhancing the optical activity of the varnish. By acting as tiny prisms, the silica particles will bend and scatter the light rays in every direction, changing their quality. Obviously the sheer quantity of light reflected by the wood surface is important in this process. Therefore the structure of the wood and the treatment of its surface even prior to the priming also play a role in the appearance of the final varnish. Linea Cremonese varnishes are a specific adaptation of the ancient “Vernice Liquida” types in the spirit of the technical innovations and demands of the late 17th century. They can be applied by brush and pad printing technique.  

More important than the immediate visual aspects of Linea Cremonese Primer, are the long term benefits to the tonal and structural quality of the instrument. Just like classical primers, our primers will penetrate wood to a substantial depth. They stabilise the wood’s dimensional properties and preserve its flexibility by slowing down the natural oxidation process in favour of a partial ossification. Up to its penetration depth Linea Cremonese Primer will prevent dirt from staining the wood fibres and diminish the risks of insect attacks and fungal infestations. This makes the treated instrument less susceptible to changing climatic conditions and structural damage and influences the instruments responsiveness and sonority in a positive way. 

Linea Cremonese Primer also provides the conditions in which the cinnamon brown to purple wood discolorations can develop that are typical to classical instruments. This will only occur in contact areas that (through neglect) suffer prolonged exposure to a happy mixture of varnish, sweat, epidermis and migrated trace elements from metal strings.

